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SYLLABUS 

 

AP 551.100 AP MUSIC THEORY 
 

Robert Young McMahan, DMA, 

Prof. of Music, The College of New Jersey 

June 22-25, 2020 

 

Session Plan 

(4 days, 7:30 AM - 4:00 PM) 

 

Throughout our sessions, AP tests and guidelines, thoroughly outlined in the extensive 

AP Music Theory Course and Exam Description document (hereafter referred to as 

“CED”) that will be supplied in hard copy to all participants (though it can also be 

viewed on the AP Music Theory website at https://apcentral.collegeboard.org/pdf/ap-

music-theory-course-and-exam-description.pdf?course=ap-music-theory), text books, 

study sheets, online sources, software, and teaching techniques will be discussed in the 

spirit of mutual learning and sharing of experiences and materials.   

 

Experienced participants are encouraged (though not required) to bring in and 

demonstrate and/or discuss favorite syllabi of their own or others, lesson plans, 

textbooks, and teaching techniques in the areas of sight singing, ear training, written 

harmonic skills, analysis, and compositional skills throughout the week.  Otherwise, 

everyone will need the usual basic tools for music theory:  pencil, eraser, music staff 

paper, and, if possible, personal laptop computer.  

 

Course Description: 

 

This course is designed for new as well as experienced AP Music Theory teachers. It will 

provide a review of the issues of musicianship, theory, musical materials, and procedures. 

Participants will gain familiarity with creative teaching activities/strategies and will 

devise their own activities and materials for use in their classrooms. With collaborative 

input from the instructor and other experienced teachers in the class, participants new to 

teaching music theory will be aided in developing a detailed syllabus for the course.  We 

will also explore assessment tools and techniques to prepare students for the AP Music 

Theory exam. Participants should emerge from this course with a clear understanding of 

the objectives and performance each of their students should attain in the high school AP 

Music Theory course. 

 

Course Standards: 

 

College Board Advanced Placement Teacher Standards: 

1. Content Knowledge 

2. Pedagogy and Student Learning 
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3. Analysis and Reflection 

4. Ongoing Professional Development 

 

Graduate Programs in Education Outcomes: 

1. Knowledge – Theory: Apply knowledge of educational theory research, and/or 

philosophy related to the area of specialization or certification. 

2. Knowledge – Assessment: Demonstrate understanding and use of types of 

assessments appropriate to the area of specialization or certification/ 

3. Knowledge – Diversity: demonstrate knowledge of concepts related to diversity, 

and the interaction between concepts related to diversity in the area of 

specialization or certification. 

4. Skills – Theory: demonstrate the ability to incorporate theory and research into 

practice related to the area of specialization. 

5. Skills – Problem-Solving: Use problem solving/critical thinking strategies 

appropriate to the area of specialization. 

6. Skills – Reflection: Use reflective practice within the area of specialization. 

7. Skills – Communication: Demonstrate effective communication and presentation 

skills related to the area of specialization. 

8. Skills – Technology: Use a variety of technologies appropriate for working in the 

area of specialization. 

9. Dispositions – Diversity: Demonstrate positive disposition toward diversity and 

equity. 

10. Disposition – Professionalism: Demonstrate professionalism in one’s demeanor, 

behavior, conduct, decision-making and interaction with colleagues. 

 

Course Objectives: 

1. Review of Music Theory and Ear Training skills at the first-year college 

level 

2. Discuss special methods of teaching Music Theory and Ear Training 

3. Inspect the AP Music Theory Exam and grading rubrics 

4. Create syllabus acceptable for AP approval 

 

Schedule for the Week: 

 

Items and class procedures: 

 

• Teaching techniques of all written, analytical, and ear training/sight singing 

studies will be discussed throughout the week for all the items listed below.   

 

• Participants should feel free to “show and tell” their favorite teaching techniques 

of music theory across the week.   

 

• Review of all aspects of fundamentals, harmony, voice leading, analysis, and 

sight singing and dictation techniques required of first year college music theory 

will be given generous time as needed.   

 

• Participants will “take the test” in class as if they were the student by doing each 

test item before class discussion and guidance of the same (which is what is done 
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by readers as well when the tests are graded).  Sample student responses selected 

from the annual readings will be examined for error detection practice. 

 

• Subject matter in the syllabus for one day may overflow into the next, depending 

upon class size and time necessary to satisfy the needs of all.   Or, the opposite 

may happen, and we will be ahead of schedule, thus allowing extra time near the 

end of the week for free discussion of teaching, sample teaching of a given aspect 

of music theory by participants, theoretical and musicianship skills and teaching 

beyond the level of first year college music theory, etc.  In any case, however, 

there will be plenty of time to meet all of the goals for the week. 

 

First Day: 

  Personal introductions 

  Overview of AP Music Theory 

 

Study of AP Multiple Choice exam, Section 1A, aural stimulus (released 

exams) 

Study of AP Multiple Choice exam, Section 1B, visual stimulus (released 

exams) 

  Discussion of requirements for 1A, B.   

 

  Ref.:  CED, sections 1, 2, 3, 8; and extra selected musical examples 

 

Second Day:   

Study of AP sight singing exam (S1, 2 released exams). 

 

Discussion of AP sight singing requirements (major and minor keys) and 

various teaching methods 

 

Discussion of fundamentals sight singing and dictation. 

 

Discussion and sample creations of graded melodic sight singing exercises 

from simple to more advanced levels leading up to the expectations of the 

AP tests: melody only, simple rhythm (no division of the beat) only, 

combination of the two, from very simple to more advanced levels. 

 

Discussion of sight singing textbooks and solfege systems 

 

Discussion of AP Melodic Dictation exams. (FR 1, 2 released exams). 

 

Similar applications of the above for melodic, rhythmic, and 

melodic/rhythmic dictation 

 

Discussion of dictation textbooks and programs 

 

Ref.:  CED, sections 1, 2, 3 

 

Discussion of sample syllabi (veteran teachers are encouraged to display 

theirs as possible models for novices as well).  The consultant will provide 

a small library of sample textbooks from his collection that new teachers 
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may consult during the week to help build tentative syllabi for observation 

and suggestions by their fellow participants.  All are free to add further 

books they particularly like and might (but are not required to) bring with 

them and lend to the collection for consideration as well. 

 

Discussion of 4-part SATB harmony rules at first year college level.  

 

Discussion of numerical analysis, voice leading, and harmonizations of  

  figured bass and numerals considering AP FR 5 and 6 test items. 

 

Ref:  CED, sections 4, 5, 6, 7 

 

Third Day:   

 

Classroom creation and discussion of graded samples (starting with I and 

V, and then gradually adding other diatonic and certain chromatic chords 

of 4-part writing through first-year college level). 

 

  Discussion of harmonic dictation and study of FR 3 and 4 samples. 

 

  Study of AP Harmonic Dictation exam (FR3, 4 released exams) 

 

Discussion of development of aural and dictation skills  

 

Further discussion of compositional rules considering FR 5, 6, 7, as 

needed 

 

  Further discussion of compositional rules and syllabi and lesson plan  

  formation, as needed. 

     

Fourth Day: 

 

Review of basic two-part “species counterpoint” and soprano line 

harmonization to aid in the realization of FR 7. 

 

Discussion of FR 7 rules and possible realizations in outer voice 

counterpoint and choice of harmony. 

 

Voluntary presentation of participants’ syllabi (either pre-existent or new) 

for discussion and suggestions. 

    

Discussion of materials of music theory participants like to use or are 

considering for use, including textbooks, software, and online programs 

 

Assignment for fifth day:  choose an AP Music Theory topic that 

addresses a need of the AP exam for a brief lesson plan and presentation in 

teacher-to-student style for Friday. 

 

Ref.:  CED, sections 4, 5, 6, 7 
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Brief “teaching” to the class by each participant of an AP Music Theory 

topic that addresses a need of the AP exam. 

 

Continuation of previous materials as needed and/or discussion of music 

theory procedures within or beyond first year college music theory, 

teaching issues, etc. 

 

        

  
CENTER FOR GRADUATE AND PROFESSIONAL STUDIES 

GOUCHER COLLEGE 
TEACHERS' INSTITUTE 

©2019 GOUCHER COLLEGE 
 
 

Requirements for Graduate Credits 

 

AP 551.100 AP Music Theory 

Dr. Robert Young McMahan 

Goucher College 

June 22-25, 2020 

 

1. Projects: 

 

All projects except possibly the development of a conjecturable syllabus by new AP 

Music Theory teachers will normally be done and checked during class meetings.  

The completed syllabus would be due no later than two weeks after final class on 

Friday and would have to be emailed to  mcmahan@tcnj.edu if not handed in on the 

last day of class. 

 

2. Attendance Policy: 

 

If you are taking the course for credit, no absences are permitted.  You must attend 

all five days all day to receive graduate credit. The College Board requires 30 hours 

of in-class attendance for an AP class to be endorsed. Without 30 hours of 

attendance, we cannot issue a certificate of course completion even for audit.  

 

3. Obtaining Your Grade: 

 

Goucher College no longer issues grade slips. You can obtain your grade 

approximately 2 weeks after concluding the course by going to the Goucher website 

(mygoucher) and follow the prompts to receive your grade. If you have misplaced 

your password, please contact the help desk and they will walk you through this 

procedure (410-337-6322).  

 

If you need a paper copy of grades for tuition reimbursement, you will need to 

request a transcript in writing. To do that, pick up a request form from Room 120 

Van Meter Hall or from the website, download the request form, sign and mail, or 

fax to Student Administrative Services, or call SAS at 410-337-6500 and ask for Lori 

Wolinski who will walk you through an email request for transcript. 

mailto:mcmahan@tcnj.edu
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• Goucher College does not issue grade reports. You can obtain your grade 

approximately 3 weeks after concluding the course by going to the Goucher 

website (mygoucher) and follow the prompts to receive your grade. If you have 

misplaced your password, please contact the help desk and they will walk you 

through this procedure (410-337-6322).  

 

• If you need a paper copy of grades for tuition reimbursement, you will need to 

request a transcript in writing. You can fax your request to Student 

Administrative Services (SAS) at 410-337-6504 or mail to SAS at 

 

Goucher College, SAS 

1021 Dulaney Valley Road 

Baltimore, MD 21204 

 

There is no charge for this request.  Please allow 3-5 working days to process.  

To access the transcript request form, please go to 

http://www.goucher.edu/x1891.xml 
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